Transliteration- Telugu 


Transliteration as per Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 
R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh G 

c ch j jh J (jn- asinjnAna) 

T Th D Dh N 

t th d dh n 

p ph b bh m 

y r 1 L v 

z S s h 

vidulaku mrokkeda-mAyAmALavagauLa 

In the kRti 'vidulaku mrokkeda' - rAga mAyAmALavagauLa, zrl 
tyAgarAja pays tribute to the Great Maestros of Music. 

P vidulaku mrokkeda saGglta kO( vidulaku) 

A mudamuna zaGkara kRta sAma nigama 

vidulaku nAd(A)tmaka sapta svara (vidulaku) 

C kamalA gaurl vAg- Izvarl vidhi 
garuDa dhvaja ziva nAradulu 
amar( E) za bharata kAzyapa caNDI za 
AJ j anEya guha gaj a mukhulu 
su- mRkaNDuj a kumbhaj a tumburu vara 
sOmEzvara zArGga dEva nandl 
pramukhulaku tyAgarAja vandyulaku 
brahmAnanda sudh(A)mbudhi marma (vidulaku) 

Gist 

I salute the maestros of music. 

I salute with pleasure (a) the masters of sAma vEda created by Lord 
zaGkara and (b) the maestros of the seven notes - the embodiment of nAda. 

I salute the important persons among the maestros of music - lakSmi, 
pArvati, sarasvati, brahmA, Lord viSNu, Lord ziva, sage nArada, indra, sages 
bharata, kAzyapa, caNDIza, AJjanEya, subrahmaNya, vinAyaka, sages 
mArkaNDEya, agastya, tumburu, the blessed sOmEzvara, zArGga dEva, nandl, 
and others worthy of worship by this tyAgarAja - all of whom are the knowers of 
the secrets of the nectarine ocean of the Supreme Bliss. 

Word-by-word Meaning 

P I salute (mrokkeda) the maestros (kOvidulaku) of music (saGglta) . 

A I salute with pleasure (mudamuna) - 



the masters (vidulaku) of sAma vEda (nigama) created (kRta) by Lord 
zaGkara and 

the maestros (vidulaku) of the seven (sapta) notes (svara) - the 
embodiment (Atmaka) of nAda (nAdAtmaka). 

C I salute the important persons (pramukhulaku) among the maestros of 
music - 

lakSmi (kamalA), pArvati (gaurl), sarasvati - Goddess (Izvarl) of speech 
(vAk) (vAg- Izvarl), brahmA (vidhi). Lord viSNu - one who has garuDa as flag (or 
banner) (dhvaja). Lord ziva, sage nArada (nAradulu), 

indra - the Lord (Iza) of celestials (amara) (amarEza), sages bharata, 
kAzyapa, caNDIza, AJjanEya, subrahmaNya (guha), vinAyaka - elephant (gaja) 
faced (mukha) (mukhulu), 

sages mArkaNDEya - son of mRkaNDu (su-mRkaNDuja), agastya - 
pitcher bom (kumbhaja), tumbum - chief of gandharva - celestials musicians, 
the blessed (vara) sOmEzvara, zArGga dEva, nandl - the bull - carrier of Lord 
ziva, and 

others who are worthy of worship (vandyulaku) by this tyAgarAja - all of 
whom are the knowers of the secrets (marma) of the nectarine (sudhA) ocean 
(ambudhi) (sudhAmbudhi) of the Supreme Bliss (brahmAnanda). 

Notes - 

A - sAma nigama - According to kamAtaka saMglta zAstra' by zrl AS 
Panchapakesa Iyer, while Rk and yajur vEdas contain only three svara, sAma 
vEda contains all the sapta svara. 

"Poetry is the essence of Speech; Music is the essence of Poetry; The 
Udgita of Sama Veda embodied by the Pranava is the essence of Music; Thus, 
this Omkaara (Pranava Nada) is tire utmost, the most valuble , the final essence 
of all essences." For more information on sAma vEda and its connection to music, 
please visit the site - 

http://www.ramanuia.org/ sv/bhakti/ archives/ oct95/ 0085.html 

A - nAda - "lit. 'sound; tone; vibration.' Metaphysically, the mystic 
sounds of the Eternal, of which the highest is the transcendent or Soundless 
Sound, Paranada, the first vibration from which creation emanates. Nada also 
refers to other psychic sounds heard during deep meditation, including those 
resembling various musical instruments. Most commonly, nada refers to 
ordinary sound." - http:// www.eomeaaorg/ omega/ knowledge/ vogaterms/ 

In view of the above definition, the word 'nAda' has been left 
untranslated. This word encompasses both primordial sound (anAhata) and 
created sound (ahata). kablr sings 'anahat ki zabd bhajE nirantar' (anAhata 
zabda is sounding ceaselessly). Details regarding 'anAhata nAda' may be found in 
the e-book 'kuNDalini yOga' by Swami Sivananda which may be downloaded 
from website- http:// www.dlshq.org/ 

For a series of articles on 'nAda 1 , please refer to - 
http:/ / en.mimi.hu/ yoga/ nadahtml 

In the kRti 'vara rAga layajnulu', zrl tyAgarAja states 
'dEhOdbhavambagu nAdamul' - 'nAda emanating from the body' - In lalitA 
sahasranAmaM, Mother is called 'parA', 'pazyanti', 'madhyamA', 'vaikhari rUpA'. 

"parA - The transcendent Word - above the other lower stages of speech 
known as pazyanti (speech in the inaudible stage), madhyamA (speech in the 
middle stage of its expression) and vaikhari (uttered audible speech)". 
(Translation by Swami Tapasyananda) . For a discourse of Kanchi Paramacharya 
Chandrasekharendra Saraswati on 'parA', 'pazyanti', 'madhyamA', 'vaikhari - 
please visit website - 

http:/ / www.geocities.com/ profvk/ gohitvip/ DPDS26- 30 .html (Page 30) 

A - zaGkara kRta - In the kRti 'nAda tanumanizaM' - zrl tyAgarAja 
states that Lord zaGkara is the embodiment of nAda. In the kRti 'rAga sudhA 


rasa', zrl tyAgarAja states 'sadAziva mayamagu nAdOMkAra svara vidulu'. 
Accordingly, zaGkara mentioned in this kRti is sadAziva - the paramAtma and 
not ziva of Trinity; this is further substantiated by mention of 'ziva' in the 
caraNam also. 

As far vEdAs are concerned, the literary (sAhitya) aspect cannot be 
separated from the nAda aspect. The fact that vEdas are called zruti - one that is 
heard - implies that vEdAs should be learnt under a preceptor and not simply by 
reading from the books. Therefore, as zaGkara - the paramAtmA who is the 
embodiment of nAda, is also the creator of all vEdAs including sAma vEda. 

Therefore, the reference in Anupallavi to 'sAma nigama vidulu' (masters 
of sAma vEda) and 'sapta- svara vidulu' (maestros of musical (seven) notes which 
are embodiment of nAda) may mean that 'masters of sAma vEda are also 
maestros of music'. Accordingly, Anupallavi can be rendered as - 

"I salute with pleasure the masters of sAma vEda - created by zaGkara - 
who are indeed the maestros of music - embodiment of nAda." 

A doubt, however, arises whether the reverse is also true - 'Are the 
maestros of music, also masters of sAma vEda?' May not be necessarily true. 

C - bharata - it refers to sage bharata - author of 'nATya zAstra' - For 
more details about the origins of bhArata nATyam, please visit the site - 
http:/ / in.geodties.com/ medhahari/ bharata_ natvam/ bharata_ natvam.html 

C - kAzyapa - the progenitor of both sura and asura; also one of sapta 
RSi and also the priest in the Court of King dazaratha and rAma along with 
vAmadEva, vaziSTha, jAbAli and mAarkaNDEya. It is not clear to whom zrl 
tyAgarAja refers. 

C - caNDIza - One of the five forms of Lord ziva - To know full details, 
please visit the site - http:/ / www.shaivam.ora/ nachande.html 

C - su-mRkuNDuja - mArkaNDEya - to know more about 
mArkaNDEya, please visit site- 

http:/ / www.srividva.ora/ Divine_ Stories/ MARKANDEYA.pdf To know more 

about mArkaNDEya purANA - please visit site - 
http://www.urdav.com/ markandeva.htm 

C - sOmEzvara - According to Monier's Dictionary, it is one of the names 
of kRSNa. The other sOmEzvara is the name of Lord ziva at the famous 
sOmanAtha temple at Gujarat. Since kRSNa is very fond of music, this name, in 
my opinion, may refer to kRSNa. 

There is a mention of sOmanAtha (17 th century) - author of 
'rAgavibodhA' - http:/ / www.gswift.com/ artide.pdf It is not clear whether zrl 
tyAgarAja means kRSNa or sOmanAtha by 'sOmEzvara'. 

C - zArGga dEva - The author of 'saGglta ratnAkara' - "One of the 
major treatises on Indian music, written around the thirteenth century, authored 
by Sarangadeva. It covers a wide area of scholarship and understanding and has 
influenced all subsequent writings on music." - Source - 
http://camatica.net/onlinedictionarv/dics.htm 

C - nandl - Bull of Lord ziva. He is stated to have played mRdaGga while 
ziva performed tANDava. However, according to the tamizh work 'tirumandiraM' 
by tirumUlar, nandl is also the name of the paramAtmA. 

Devanagari 

T T. cprr(%^) 

3T. ^TFT fWT 

Pci^$ m w (fsr) 

^Re5T tM c[T(Tfr)5gfr 


TR5S SRR WTR RR'jR’' 

3RT(^)?T RRT WN 
3TT^T R^ RR RT|^ 

R-RRRRR RRRR d^<> RT 
RTRRR sii-jy 'fcf .-i<Jr 
RJRRRcR RTFRRT WRR? 

■^RFR ^(RTpRfR RR (fa) 

English with Special Characters 

pa. vidulaku mrokkeda sangita ko(vidulaku) 
a. mudamuna sankara krta sama nigama 
vidulaku na(da)tmaka sapta svara (vi) 
ca. kamala gauri va(gi)svari vidhi 
garuda dhvaja siva naradulu 
ama(re)sa bharata kasyapa candisa 
anjaneya guha gaja mukhulu 
su-mrkanduja kumbhaja tumburu vara 
somesvara sarnga deva nandi 
pramukhulaku tyagaraja vandyulaku 
brahmananda su(dha)mbudhi marma (vi) 

Telugu 

£>. £)£> (5oo“g^6 £>oh& §^(£)(±)0&) 

€5. 

^(ct 0 )?^ £><x> £>g6 (£)) 

£>. rR8 ^(8)^8 £)<£> 

rtdbtS <£^23 $<£ ^6£bexi 

£)6& s^gSb ^6^ 

<53sr^o&) rtoir 0 flas ^oosojod 

S3 

£»-£m££30S3 eiD&mdj £6 

eJ q zj zj 

oj n o 



^(qrOdoo^d £o6^ (£)) 


Tamil 

u. o51gj 3 so@ i_bQij[Tf 6 (ol< 95 f 5 3 ffrEd^ 3 ^ Gcg 5 [r(QSlgj 3 so@) 
(Lp^ 3 (LpioffT erurEdffiij a(njff> emn'LD i£1<% 3 ld 
o51gj 3 cu@ jBrr(^rr 3 )^LDffi eruu^ erueuij (o51gj 3 eo@) 
ff. flSLDGurr Q<g5siT 3 if oj[T^ 3 67Ueuif oSl^l 4 
a 3 0 i _ 3 s/ojgo er6leu jBfrijgj 3 ^ 

^LD(Glj)eTl) U 4 IJf§ <9 d IT 67UILIU 3 0TOTLi ° 3 6TV 
@ 3 ei[D <% 3 g3 (Lp@ 2 g>j 
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^lane syd)^| 65 TiTffianGn sysrorrEJ<^lG«iTeffT 

ffrBJffiijajrmsb ^lurfijDuQurfinD emo < 3 <sijg 
su£b^i«iT[T«ansn / r?j[TgLDUJLDrT<o 5 T 0 (Lp u^rEjacifleir 

sy£b^| 65 TiTffiansTTffi «£ifluqL_en susrorrBJ^GiSffTefT 

<si_DGUfT / QffiGmfl / rBrrLD«<STT / jBrTeiT^ffieffT, 

^if), FTjmjgiT <^^Gu_irT«nrrij_|Lb, 

^irB^lrreffT, urr^ii, «# 1 ujuit, ffswrGi—aijii, 

^OTULDeir, 00 ffi®T, Lurran 65 T 0 ffi^G^rT 0 fT ^ ) <^lGujrTanrr / 
mrriTffiffiisrorGi—UJiT, ^ag^iuiT, gjLDL| 0 / 2 _uj[t 
G errGLDSrrnT, ffrriTrEJsGgajiT, rBrj^l (^,^Iijj) 
gOTa^jDrjjGgrranrr, ^ujrrffiijrrffioffTrTd) SLisMrrBJffiuuQGsurranrr, 
Gurfleiru ^uSlLp^ffiffiLaSlofT m 0 L£g^«n«>TiiJr 5 )rijg 
@ane) 6 ud)g>|<o 5 T[T< 5 «n 6 TT GU<SOTr^<£l< 3 «>T®fT 

5 rEj«[reffT - 5 f 5 rr#l 6 ijQLD 6 pLb u[rLbQurT 0 <siflan 65 T« @r 5 )ffi@Lb 
0 Lp u^rBJffiOT - ff - @rr£U, ifl - gjggLD, & - «nffiffi<£)«rxsTT, 

LD - 2 _anLp, U - @Clfl, 3 , - oSlGTTlfl, [fl - ^rTIJLD 
urrgii - girrLi£)_iu errg^lrrg^lan 65 T Qgrr@ggsyiT 
GerrGLDarrnT, ffmirEJffiGgaJiT - ^anff pi<Mffi<STflujrbpsyiTffi<srT 

Kannada 

d. ddDedo dohed iQe(ddDe)d) 
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e) 
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dd}d ^ 26 D<d c^sddDCJo 
«dD(de)d ^dd bs^sj dejed 
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db-s&Srao&s &>da?6 dbdndb dd 
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Malayalam 
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cocojojo cjdjs c/cflcu odocogj&j} 
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Assamese 

*r. c« ^t°n% 3 c^r(Q^f) 

v5T. ^V3 

ft|pTf ^Tt(^)W ^<3 ^ (ft) 

F. WTf cntft ftft 

v5PT(C^H v5W F'3H 

^ <5 Tv5F 

(M f 1*^l 

Os (K 0\ ^ Os Os 



^(?fT)^ft (ft) 

Bengali 

*r. ft^pTf cw ^t°n% 3 
v5T. fWT 

^t(?f)W ^ ^ (ft) 

F. WTt cttft ^K^) 3 # ftft 

5J^Sr f% 

^T(C^H ^5 ^# x t 

Wf^OlT < 3 ^ ‘ ? R 3 ? 

CTO 3 ^ “thf (M ^ 

^rt^ratvs? 

^(«rt)^ft (ft) 

Gujarati 

h. Pieas uisse ei°0.ct sl(PLeas) 

^h.. nenq. as? ^ct ain Pl°lH 
Pieas <a(ei)cH5 aki ?a? (Pi) 
* 1 . SHai al?l cil(^n.)Sd.?l PlPl 
°i^s ^ [m <a?eq 

*H.H(^)?L CH?ct 5L?4H a^sla 
^Hl^lu oicy nqq 
a-HSl^S^ SK H°V clkH?) Cl? 

?Ma? ais4 eq. q.4t 

•N 

unaas cuiaa'v q.^ias 
o*6uq.*e q(ui)KHPi (Pi) 

Oriya 

0- §009 60160,0 0°01G 6QI(§00Q) 

cx cx — 1 tx tx 



21- GQGG €1°QQ QG 9191 GGIGI 

CX CX (d 

§QGG GKQDGQ m 39Q (§) 

CX CX *TI \ 

G- QGftl 6QlQ1 0KQDG8Q1 §3 

\ 

GIQG dQQ GIQ GIQG® 

CX \ CX CX 

210(6Q)€I QQG QIGIHQ G<S1<S1 

2 II 016 GQ QG QQ QQQ 

CX CX CX CX 

Q-QQ<S>Q QGIQ GGIQ QQ 

CX (d CX CX "2. CX ^ CX 

6QI6QQQQ QIC# 6QQ GQ1 

\ 

QQQQG GHIQQIQ 

— 1 CX CX CX CX CX 

QG 1 GQ GCdDGd fltf (§) 

Punjabi 

u. fe'tiMoj tMs 
M. HtTH?) G°(d P?(d "FTK frtdlK 

(V(?)3M W43 Tff (fc) 

SO-fH 1 dMt ^(dft)^ fefo 
dW grT ffr? <Vd'tiM 

did" dTrf WH 

H-fi^oTc^rT oU-f¥rT 3~Hfcjd ^d" 
d'd'fe?dl 
d-H'dld'H 

^dHW^ H^Kfftr WK (f%) 



